A study of Japanese Nanga Painting collections at the
British Museum and the Ashmolean Museum, and its
potential contribution to Japanese painting resources
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Introduction

Volunteer experience at The Ashmolean Museum

© Ashmolean MuseUm Umversﬂy of Oxford

Tanomura Chokunyu (1814-1907) Chinese Landscape 1845




Japanese Art collection at the Ashmolean Museum

 The Museum holds paintings and screens from many of the
major painting schools
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© Ashmolean Museum, University of Oxford |

Attributed to Yokoyama Seiki (1793-1865)
a pair of six-fold screen depicting Birds and Flowers of the Four Seasons



Volunteer experience at The Ashmolean Museum

Tani Buncho (1763-1840)
Misty Mountain Landscape

© Ashmolean Museum, University of Oxford

Attributed to Watanabe Kazan (1783-1841) Flowers and Insects




MuseumPlus &=

Product developed by Swiss company, Zetcom
MuseumPlus’s clients include over 900 institutions over the
world

The main purpose was to have a single database for all the
Museum’s collections

Aim to upload 25% of Museum collection online by 2020
Edited by Curators and their co-workers, and certain aspects

by the Registry and the Conservation department
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Structure

MuseumPlus
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MuseumPlus
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Japanese Art Collection online resources
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Japanese Art Collection online resources
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Japanese Art Collection online resources

THE

I\Er Visit Exhibitions Events Art Learn Join and Give Shop

< Back to Search Results

Flowers and Birds, 1/50

Shen Quan Chinese

In 1731 the Chinese painter Shen Nanpin came to
Nagasaki, where he remained for two years. During
this time, he taught Japanese students the traditional
Chinese style of realist painting, resulting in the
formation of the Nagasaki school. After Nanpin
returned to China, many works in his style continued
to be imported into Japan, and his influence on
Japanese painting persisted into the late Edo period.
In the fine example seen here, the meticulous
rendering of flowers and birds and the sophisticated
composition within a rectangular frame reveal the

masterful craftsmanship that Japanese artists

eagerly sought to learn from Nanpin.

9 Not on view

Collection online at The Metropolitan Museum of Art
<https://www.metmuseum.org/art/collection/search>



Japanese Art Collection online resources

C Ol B A S @ integrated Collections Database of the National Museums, Japan
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Nanga painting (EaiE)

*The name Nanga, literally southern pictures, refers to “Southern
School Painting” in China

Originally used as a synonym for Bunjinga painting, literati
painting (3 A#) but Nanga is not exactly as same as Bunjinga
painting used in China

*Practiced by Confucian scholars, samurai class, wealthy
merchants and land owners alike

*Based on ink drawing of landscape subject, spontaneous, light
colouring and unrestricted style



Nanga painting (FIE)

Al A RE

© Ashmolean Museum, University of Oxford

Nakabayashi Imei (1730-1808)
Chikuto (1776-1853) Plum Blossoms in Snow

Riverside Landscape

© Ashmolean Museum, University of Oxford

RS inei Chikudo (d.1825)
Tani Buncho (1763-1840) Earthly Paradise of Wuling Viewing a Waterfall




Shen Nanpin GEFEI3E)

Shen Nanpin was one of Chinese artists and
he was not well known in China.

Came to Japan in the 39 December 1731
Splendours colours, interesting composition,
and realistic depictions of birds and flowers

g A o
Shen Nanpin (1682-1760) Flower and Bird

© The British Museum

P Y o The S sl & Shen Nanpin (1682-1760)

Dog and Peony



Nanpin School (FI3&iK)

 Flower and bird subjects

« Blend of realism with a brightly
coloured decorative manner

 The Nanpin school spread
across the country as a new
painting technique from China

« Kumashiro Yuhi (BEft#EZE), So
Shiseki ((R%4), Hirowatari
Ganhi (J&/E &), Masuyama
Sessai (& 1LUZE %), Kinoshita
ltsuun (K FRE

Ej \a

© The British Museum

© Ashmolean Museum, University of Oxford

Kumashiro Yuhi (1713-1772) Mashiyama Sessai(1755-1820)
Mynah Birds on a Willow Tree Cockatoo and Blackbird on Flowering Bough



Background

*Non-destructive scientific analysis offers a breakthrough by
discovering new art historical aspects of Nanga paintings
*Nottingham Trent University’s Research in Science for
Heritage, Art and the Humanities is a world leading group in the
analisis of cultural heritage using non-destructive scientific
examination

*The British Museum and the Ashmolean together have the

largest Nanga collections in the UK



Aim

 To discover trading routes, transmission process of
painting knowledge and techniques, forgeries of
paintings, and safe display environments for light-

sensitive dyes for long-term preservation purposes

* To compare Japanese Nanga paintings with
the Chinese paintings that influenced them using art
historical studies and scientific analysis of the

materials and media



Methodology
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Methodology
Cross-reference with the literary sources, “Hasshu gafu
(Manual of Eight Categories of Paintings)” J\¥ZEz&, "Kashien
gaden (Mustard Seed Garden Painting Manual)” 3% FE =&,

“Soshisekigafu” R&E A E L, which influenced Japanese Nanga

artists

|

lllustrated books (1765) Soshisekigafu T —



Beneficial resources
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Beneficial resources

Nt

© The British Museum © The British Museum © Ashmolean Museum, University of Oxford

Yamato hyogu Rimpo hyogu (#E &R &) Bunjin hyogu (X AX&E)
(KFIEE) Kumashiro Yuhi (1713-1772) Attributed to Oda Kaisen
Shen Quan (1682-1760) Mother and Peach (1785-1863) Shoki as a literatus

Flower and Bird in Chinse Nanpin style



© Ashmolean Museum, University of Oxford

Yamamoto Baiitsu (1783-1856)
Flowers of Summer and Autumn




MuseumPlus
New features

e The new CMS will be web-based, with the database held
on ‘cloud’ servers

« Every field can be defined as any type (text, numeric,
date), whereas the properties of each field are fixed in the
current CMS

* The new CMS will be better able to satisfy the detailed
needs of the Conservation department

* The new CMS will be able to keep full data on the use of
Collection objects all in one place

* The new program will hold information about changes



MuseumPlus &
New features

Facilities for linking to remote databases (bibliographic
and geographic) will be available

*Creating different ‘views’ for different sets of users will be
more straightforward

Creating reports based on Word templates will be much
more straightforward

Potential improvements

«Compatibility with the resources of other Museums



Impact

« Allowing a cultural sector organization to understand better the
resources/artefacts that it holds, and to allow audiences to

understand the significance of these artefacts

* More broadly, this research sets a benchmark for other cultural
sector organizations that want to undertake materials analysis
to understand the cultural and historical meaning of their

holdings
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