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Introduction（はじめに）

The 35th EAJRS Conference SHIORI TOTSUKA

Frederick William Gookin(フレデリック･W･グーキン), 
1853–1936

 Pioneer of ukiyo-e studies 
in the United States
(米国最初期の浮世絵研究者)

 First curator of the Buckingham Collection, 
Art Institute of Chicago
(シカゴ美術館バッキンガムコレクション初代学芸員)

▲Frederick W. Gookin Papers, Personal Papers, 
Institutional Archives, The Art Institute of Chicago
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Introduction（はじめに）

The 35th EAJRS Conference SHIORI TOTSUKA

Frederick William Gookin(フレデリック･W･グーキン), 
1853–1936
 Aim and Structure (目的と構成)
1. Reconsider Gookin’s research papers

as a scholarly archive
（グーキンの研究文書を「研究者アーカイブ」として再考する）

2. Digitizing unpublished letters, notebooks, and drafts
（未刊行の手紙・ノート・原稿をデジタルアーカイブ化する）

3. Trace the reception and circulation of Edo materials 
in early 20th-century America（20世紀初頭アメリカに
おける江戸資料の受容と知識の流通過程を辿る）

4. Rediscover and reconstruct overlooked sources as 
global research resources（見過ごされてきた資料を
国際的研究資源として再発見・再構築する）▲Frederick W. Gookin Papers, Personal Papers, 

Institutional Archives, The Art Institute of Chicago
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Gookin and Chicago’s Ukiyo-e Craze

The 35th EAJRS Conference SHIORI TOTSUKA

Mr. Gookin especially impressed upon me the importance of 
setting a high standard in the formation of my collection, of 
admitting only the work of the master artists in good impression 
and condition, buying a few fine things rather than many of poor 
or mediocre quality.(グーキン氏は、コレクションを形成する際に高い基準を設
定することの重要性を私に特に強く印象づけた。優れた印刷状態の名匠による作品の
みを収集すること、多くの質の劣るものや凡庸なものを集めるのではなく、少数でも
優れた作品を選ぶことを勧めてくれた。)ーJudson Metzger, Adventures in Japanese Prints, 
Los Angeles: Grabhorn Press for Dawson's Book Shop, 1943

▲The Garden of the Phoenix (site of
the Japanese Pavilion at the 1893
World’s Columbian Exposition)
 フェニックス・ガーデン

（1893年シカゴ万博日本館の跡地）

Clarence Buckingham was generous in sharing his collection 
with others and hosted day-long print study sessions at his 
home in Chicago with Gookin, his adviser, presiding.（クラレンス・
バッキンガムは自身のコレクションを他者と分かち合うことに非常に寛大で、シカゴ
の自邸にて、顧問のグーキンを進行役として、一日がかりの版画研究会を開催してい
ました。）―Julia Meech, “The Early Years of Japanese Print Collecting in North America,” 
Impressions 25, New York: Ukiyo-e Society of America, 2003.

浮世絵収集家が集ったシカゴと､その知的参謀役を務めたグーキン
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Gookin’s Research Papers as a Scholarly Archive

The 35th EAJRS Conference SHIORI TOTSUKA

Contents:      Catalogs / Letters / Manuscripts / Notes /Research papers/
Private translations（カタログ/書簡/原稿/ノート/論文/私家翻訳）

Status: Long overlooked as mere working materials
（ただの「作業資料」として長年未整理のまま見過ごされてきた)

Value: Key primary sources for early ukiyo-e studies
（浮世絵研究初期の貴重な一次資料）

グーキンの研究文書を「研究者アーカイブ」として再考する

▲All images from the collection of the Art Institute of Chicago
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Digital Archiving with the ARC Model（デジタルアーカイブ実践）

The 35th EAJRS Conference SHIORI TOTSUKA

Researcher self-
digitization

Digitization of 
all materials Researchers self-

build DB

Item Sorting and 
ID Tagging

• Handle materials directly
（研究者が直接資料撮影）

• Understand value and 
condition（価値と状態を理解)

• Capture high-quality 
images（高精度に撮影）

• Observe closely during 
work(作業を通じて観察・調査)

• Photograph first, 
catalog later（全資料撮影
→後でカタログ化)

• Enables full and fast 
coverage（網羅的かつ迅速)

• Review images to refine 
metadata(画像確認で精度向上)

• Sorted into 6 formats
（形式ごとに6分類)

• Systematic unique ID per 
item[e.g., AIC.GPlt0001]
（体系的に個別ID付与）

• Assigned during shooting
（撮影時に実施）

• Edit hi-res images
（画像を整える)

• Tag with core metadata
（研究者主導で基本情報付与)

• Enable full-text search
（全文・キーワード検索に対応)

• Flip-through viewer
(冊子形式で閲覧可能）
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Visualizing the Collection（コレクションの可視可）

The 35th EAJRS Conference SHIORI TOTSUKA

Material Type Quantity
Letters(書簡) 224
Notes(ノート) 29
Catalogs(カタログ) 20
Translations(翻訳) 6
Manuscripts(原稿) 3
Research papers(論文･記事) 2
Others(その他) 2

Breakdown of the Gookin Collection by Material Type
（グーキン・コレクションの資料タイプ別内訳）

⇒Gookin played many roles:
Scholar, advisor, archivist, and communicator.

（これらの資料は、グーキンの研究者だけでなく、
 助言者・記録者・橋渡し役としての姿も示す）
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When I looked at the prints in the full daylight their true 
character could not be in doubt, but to make sure I took 
them to the Art Institute and compared them with the set 
in the Buckingham collection. The resemblance is most 
astonishing...they are not printed from the same blocks ... 
especially in the drawing and expression of the 
faces…One circumstance that probably threw off your 
guard at the time is that the colors appear to have faded 
naturally in places; but when they are turned over, the 
whiteness of the backs shows plainly that their age is not 
very great.（自然光の下でその版画を見た時、それが贋作であることは
明らかでしたが、念のため美術館に持参し、バッキンガム･コレクション
のセットと比較しました｡その類似は驚くべきものでしたが(略)版木は異な
り(略)特に顔の描写と表情において劣っていました。当時あなたが見誤っ
た可能性がある要因の一つは､部分的に色が自然に退色したように見えた
ことでしょう｡しかし裏面を見ればその白さから、それほど古いものでな
いことが明らかです。)

Letters（書簡に見るコレクターたちの実証的研究姿勢）

The 35th EAJRS Conference SHIORI TOTSUKA

▼ From F.W. Gookin to E. Colonna (June 6, 1918), Gookin Papers

▲collection of the Art Institute of Chicago
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The Unpublished Manuscript (未刊行原稿:勝川派研究の失われた大著)

The 35th EAJRS Conference SHIORI TOTSUKA

Title : A Master Artist of Old Japan, Katsukawa Shunshō
1726-1793: A Review of His Life and Works
(古の日本の巨匠 勝川春章(1726-1793):その生涯と作品の評価)

Date : June 10, 1931(based on preface date/序文日付による)
Format :Thick, glossy photostat paper. One draft page 
per sheet (厚手の光沢フォトスタット紙、1枚に原稿1葉分を印刷)
Structure :

3-part draft [1.Text, 2.Plates (No.1–150), 3.Plates 
(No.151–301)] (3部構成[本文＋図版1ｰ150＋図版151–301]）
517 total figures [318 printed, 199 reference)]
（計517図残存[掲載318・参考199])

Features :
Unbound, with Gookin’s handwritten 
(未製本・グーキンの書き込み多数)

▲All images from the collection of the Art Institute of Chicago

https://www.dh-jac.net/db1/mbooks/AIC.GP0002/pdf/0/
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This book is one of the regrettable tragedies of ukiyo-e. Gookin’s brilliant appreciation of 
Shunsho is among the finest and most perceptive writing ever done on an ukiyo-e artist. 
(この本は浮世絵の悲劇のひとつである｡グーキンによる春章の優れた評価は､浮世絵師について書かれたものの中で最も
優れ､洞察力に富んだ文章のひとつである｡)ｰJames Michener, The Floating World, University of Hawaii Press, 1954

It is not a biography; material for that does not exist. … An effort has been made to 
present a fairly comprehensive view of the range, the extent and the quality of his 
achievements … to indicate the conditions under which he lived and worked. 
… In such details as dates probabilities have had to be offered instead of definitely 
ascertained facts … Care has been taken … to state all probabilities as such, and to 
put them forward only when they seem to be reasonably well founded. Since 
Shunshō specialized in portraits of actors in character, most of his works can be 
dated definitely or approximately; and thus it has been found possible to arrange in 
chronological order most of the illustration which are here presented. （これは伝記では
ありません｡(略)その[春章]の作品の幅､量､質をできる限り包括的に捉えようと努めました｡(略)日付等の詳細については
確定できないことも多く､やむを得ず可能性に基づく推定を､根拠がある場合に限って明記しています。春章は役者の
舞台姿を描く肖像画を専門としていたため､作品の多くは正確またはおおよその制作時期を特定することが可能です｡)
ｰGookin, Frederick W. A Master Artist of Old Japan, Katsukawa Shunsho: A Review of His Life and Works, 1931

The Unpublished Manuscript (未刊行原稿:勝川派研究の失われた大著)
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Structure : 3-part draft [1.Text, 2.Plates (No.1–150), 3.Plates (No.151–301)] 
(構成)   (3部構成[本文＋図版1ｰ150＋図版151–301]）

 517 total figures [318 printed, 199 reference)](計517図残存[掲載318･参考199])

▲Plates selected for publication, from the 
Gookin Papers.(Gookin文書内 未刊行原稿掲載用図版)

▲Detailed notes on the Buckingham Collection, 
over 2,000 items analyzed.（2000点超の資料に対する詳細
な考証が記された､バッキンガム･コレクションの考証ノート)

The Unpublished Manuscript (未刊行原稿:勝川派研究の失われた大著)

（All images from the collection of the Art Institute of Chicago）
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国 Collection Holder 数量
U.S. Author's (Gookin's) collection 183
U.S.  Clarence Buckingham collection, The Art Institute of Chicago. 27
U.S.  William S. and John T. Spaulding collection, Boston, Mass. 27
U.S.  Charles H. Chandler collection, Evanston, Illinois. 14

Japan  Collection of the late Matsuki Zenemon, Kyoto. 12
U.S.  Carl Schraubstadter collection, New York, N.Y. 12

Japan  Count Matsuura collection, Tokyo. 10
U.S.  Louis V. Ledoux collection, New York, N.Y. 9
U.S.  Museum of Fine Arts, Boston, Massachusetts. 4
U.S. Worcester Art Museum, Worcester, Mass. 4
U.S.  A.B. Duell collection, Fogg Museum, Harvard University. 3
U.S.  Howard Mansfield collection, New York, N.Y. 3
U.S.  Metropolitan Museum, New York, N.Y. 3

Japan  Mihara Shigekichi collection, Tokyo. 3
U.S.  Frederick S. Colburn collection, Evanston, Illinois. 2
U.S.  Freer Gallery of Art, Washington, D.C. 2

Japan  Matsukata Kojiro collection, Kobe, Japan. 2
Japan Tokyo Fine Art School 2
U.S.  Mrs George T. Smith collection, Chicago. 1
U.S.  Edward B. Van Vleck collection, Madison, Wis. 1

Japan  Hara Tomitaro collection, Yokohama. 1
Japan Imperial Museum, Tokyo 1
Japan Shobisha. The Print Shop, Tokyo 1
Japan  Collection of the late Takeoka Toyota, Suma, Japan. 1
Japan  Viscount Inagaki Chokei, collection, Tokyo. From the Kokka, No. 170, July 1904. 1

Distribution by Collection of Illustrations in the Unpublished Manuscript
（未発表原稿の図版のコレクション別分布）

The Unpublished Manuscript (未刊行原稿:勝川派研究の失われた大著)
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International Collaboration with Ihara Seiseien（伊原青々園との国際的協働)

The 35th EAJRS Conference SHIORI TOTSUKA

▲Photostat manuscript sent 
by Gookin to Ihara Seiseien. 
(グーキンより伊原青々園宛
複写原稿)

▲Large format plates enclosed with 
the manuscript, with notes presumably 
by Ihara.（原稿に同封された大型図版と
伊原によると見られる考証メモ)

▲Print analysis notes within 
Gookin’s letters, possibly by 
Ihara.(グーキン書簡内 伊原に
よると推定される浮世絵考証)

（Collection of Akama Ryo Laboratory, Ritsumeikan University）（Collection of the Art Institute of Chicago）

https://www.dh-jac.net/db1/mbooks/ARCX000744-01/pdf/0/
https://www.dh-jac.net/db/nishikie/ARCX000744-08-037/portal/
https://www.dh-jac.net/db1/resource/AIC.GPlt0005_006/portal/0/
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Private Sharing of the Unpublished Manuscript(私的共有が示す未刊行原稿の価値)

The 35th EAJRS Conference SHIORI TOTSUKA

Wereldmuseum [NL]
(ライデン国立民族学博物館)

• Bound copy with 
penciled price 
tag [£55]
(鉛筆で[£55]の
値札あり。)

Rijksmuseum Research 
Library Amsterdam[NL]
(アムステルダム国立美術館

ライブラリー）
• Bound copy acquired 

in March 2024
(2024年3月収蔵)

Brown University[USA]
ブラウン大学

• Bound copy; 
provenance 
unknown
(来歴不明)

Mr. John Fiorillo[USA]
• Bound copy; purchased 

from "Hotei Japanese 
Prints(NL)“
(オランダ
｢Hotei Japanese 
Prints｣より購入)

Staatliche Museen zu Berlin, 
Preußischer Kulturbesitz, 
Kunstbibliothek[DE](ベルリン
国立美術館アートライブラリー)
• Bound copy; 

no provenance or 
markings(来歴不明。
蔵書印等記載なし)

V&A National Art Library [UK]
• Purchased in 1999 from 

“Ukiyo-e Books BV” in the 
Netherlands.
（1999年に
オランダ｢Ukiyo-e
Books bv」より
購入)
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Making Knowledge Visible through Digitization(デジタル化による知の可視化)

The 35th EAJRS Conference SHIORI TOTSUKA

画像:Freeimages.com

 From lost draft to international resource
(忘れられた草稿→国際的資源へ)

 Rebuilding academic tools for Japanese studies
(日本研究の基盤を再構築する試み)

https://www.dh-jac.net/db1/mbooks/results.php?__included_document_layers%5b%5d=child&f1%5b%5d=ARCX000744&-max=15&-sortField1=f39&-SortOrder1=Ascend&-sortField2=f39a&enter=pdf
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Conclusion（おわりに）

The 35th EAJRS Conference SHIORI TOTSUKA

Significance of the Gookin Papers Archive(グーキン資料アーカイブの意義)
 Primary records of how Edo-period art, especially ukiyo-e, was 

received, studied, and circulated in the early 20th century.
(浮世絵を中心とする江戸美術の近代的受容・研究・流通を示す一次資料群)

 Unpublished research on Katsukawa Shunshō restructured as a 
global scholarly resource.
(未刊行の春章研究原稿を含む貴重資料を国際的研究資源として再構築)

 Scholarly knowledge was shared not only through publications but 
also private networks.
(学術知は出版物だけでなく、私的ネットワークでも継承・共有されてきた)

 Digitization enables access to these informal, often “invisible” 
channels of knowledge.
(デジタル化によりこうした私的ネットワーク＝｢見えない知｣へのアクセスが可能に)

 This project reconnects lost knowledge with future generations.
(本プロジェクトは、過去の知を未来へつなぐ実践である)
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