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APeople: Karl Keller, Yanaguneyoshj Jugaku
Bunshg Kawal Kanjiro, Serizawa Keisuke

ATime: 19201950s
Amingei(Folk Craft) movement
ASerizawa Keisuke atdtazometechnique



Carl Tilden Keller (18 #2955)

AHarvard graduate (1894), businessman in Boston

AVice chairman and trustee of the Harvardnching
Institute (est. 1928)

ABook collector, interested in editions of Cervant@sh
Quixote of which he sought translations in all major
languages of the world.

AMet YanagMuneyoshid Soetsd 0 G | | NI
asked for help in obtaining Japanese edition®oh
Quixote

ANot satisfied with Japanese editions he received
through JugakuBunshg Keller wanted to commission
Japanesartist to makeone. Jugakiasked Serizawa
Keisuke to takéhis challenge in 1935.




YanagiMuneyoshi =~ (18891961)

A Japanese art critic and philosopher

AFounder of the Japanese folk crafts movemermge . Yanagi
~discovered, defined, and promoted previously overlooked categories of fo
crafts in Japan, Korea, and Ryukyu islarfesunded the Japan Folk Crafts
Museum (NihorMingeikan in Tokyo in 1936.

ASpent one year (August 192aly 1930) at Harvard
ALectured on Japanese Art
A Curatedtwo exhibitionsin 1930
1. ~Modern Japanesand English handcraftat the Harvard Coop (January)
2. ~Japanese Peasant Paintihngsthe Fogg Museum (May)

ALaunchedy I 3 S A (Crafts), monthly journal of the Japan Folk Craft
Association, 19311951



Yanagi Muneyoshi by the Charles River, 1930. Langdon Warner Papers, MS AM 3138, Box 2,
Houghton Library, Harvard Library, Harvard University.



UNUSUAL DISPLAY WILL OPEN AT ART GALLERIES

Japanese Work Uninfluenced by Evils of Modern
Commercial Methods Will be Exhibited

Harvard CrimsgnJanuary 10, 1930

Otsue exhibition atFoggMuseum, May 1930



YI 3SA

volsl & 2(Jan. &
Feb. 1931)
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JugaklBunsho y 1 (19001992)

A Graduated from Kyoto imperial university in 1927, studying literature.

A Joined, I y I ndingeindovement while teaching English at the high
school in Kyoto.

A Translated and privately published poems of William Blake in-B333

A Was awarded PhDfar! o0 AO0f A23INJ) LIKAOI £ &addzRe
0221 d¢

A As a member of the Japanese handmade paper study group, he visited
papermaking villages angrivately published a travel journal of
thesevisits e 1N 1943. This would eventually result in
his seminal monograph on Japanese paper — e in 1967.



magazine, Feb. 1941
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FromBunshao Keller, January 12, 1930




Selected correspondence

A Bunshg Oct 3, 1935

GL KIS RA&OdzZaAaSR GKS YIFG0SNI OSNE SINySadadte 6A0GK Ye
deeply interested in this and have suggested a publication for your sake of a beautifully colored illustration book of Dot
Quixote (with some explanatory notes in Japanese character but no text)purely in the tradition of Japanese illuminatet

bookproductlon XoP® (KAA 0S NBIFfAI SR 6S akKlftft LINRPolofteée KI@

paid both in the West and in the East, for it will turn out to be the excellent example of Japanese art both in drawmg ar
book-LINR RdzOU A 2 Y @€

A Keller,Nov. 9, 1935
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A Keller, Nov 25, 1935

G2 KFG L Y 32Ay3 G2 GStt e2dz oAttt L adzililzasS o6S G2 &
very much disappointed if any of your artists made any of the propdkesdrationson the basis of anything European. All
uKSALJzaaAof S IAaLJSOua 2F Aff dza G N u)§2)/a F2NJ 0KS a52y¢
FFGOSNI FEES 0OKS a52yé Ad | KdzYlky 6SAy3a YR KS A& yz2 Y
and to each nation or person who reads, he is what they create him in their own minds. Certainly the Japanese have t
2yS 2F GKS Yz2ad t2elf I'yR O2YLINBKSYRAY3 2F |ttt [/ SNDI



Bunshg Feb 9, 1936

GL KI @S YdzOK (2 alé& O2yOSNYyAy3I (GKS OGSNEB oy 2NYI
rapidly drawing back haughty, sebnceited, but isolated nationality she enjoyed anterior to the Meij

era, whereas she is pushing the elbow everywhere as far as militaristic power is

concerned........... Whenever | read your letters, | can not but feel strongly that the misunderstanding
between your land and ours will remarkably decrease if ten per cent. of the people of both lands were of
the same mind as your and mine. In the militaristic Japan such cultural works as | am doing are generally
disregarded, but I firmly believe some day my humble work will bear fruit. Without this faith and hope |
am too lonely. Ah, what an endless time of earnest and enthusiastic talking on such matters we shall
have if you should have come over to Japan, not in my dream, but in person! My heart is always pining
F2NJ 0KS NBIEATFGAZ2Y 2F G0KA&A RNBI Y PE






INTO BEING e

Mr. Yanagi leaves Boston before long, but the friendship between
Mr., Keller and 1 goes on thilcker even without Mr. Yanagl in Boston. Scores
of letters from Mr Keller during the seven years since then have probably
no equals in the history of letter-writing in their exceptlonal frankness
d unreservedness, considering the correspondents are different from each
g::lher in language, race, political form and religion. And I mast say also
that Mr. Keller is a man of touching heart. I shall not forget how I i
wept from gratitude for his kind-heartedness when he sent me a considerable (
gum of money in tokyen of his sympathy for our having suffered from ty- |
phoid fever. Every letter of his rocks me #&weetly in the cradle of r?:-
_collections, but I will not indulge in them as this is not the glgc§ bor
it, I cannot, however, help from touching his second letter date eb. ¢
1801950, for he says in it lamentably:"The only thing that is wrong about
11’;(1. e: Don Quixote in Japanese) is that 1t should haze ‘|:>ea:%he f\;.;“
throughout by Japanese artists in Japanese manner. ‘I’hat was bier
thine I looked for, because I feel that the Japanese interpretva e
= _1}$MJL._| 2Amana womld be Sﬂﬂﬂb&j&yathsg iJIbGJNBSthNE and I“TVQ?TD Is
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BMS Am 2544 (43), Houghton Library






U o0 Serizawa Keisuk&8951984)

A Graduated from Industrial high school in Tok
In 1921.

A As a student, he reaBhirakabaearnestly.

A During his trip to Korea in 1927, he read
. Iy leSsay(Kageino michi' (The way of
Craft) which confirmed and guided his
commitment to his craft okatazome

A Encountered Okinawan textile dyed with
bingatatechnigue at the exhibition in 1928
which gave him a strong impression.

AS5SaArA3ayIlIGSR UKS L}24aas
Ly dadFy3aArAot S juahukadzNd f
bunkaza) in 1956.




The process of stencil works X P
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1. Shitae (under drawing) XKatahori(cutting the design) Xataoki(placing the design) 4rosashicoloring)
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the cutting of stencil designs on paper. In
creatlng his dyed works, the stencil designs are
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creation in his art. It involves his feelings and some
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Height: 28.7 cm
Width: 20.9 cm
Fukurctoji a
Asada Kihachirtnelped
binding.

Chitsucase , covered by
indigo dyed textile with
stylizedd v (Iris
pattern)

Title washand written with
black lacquer ink b$uzuki
Shigeoon washi paper
which is pasted in the
center of the front cover.

The cover was made of
vermillion lacquer
decorated with a gold
pattern
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31 scenes
from

EhonDonkihote







