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/ŀǊƭ YŜƭƭŜǊΨǎ Ǉŀǎǎƛƻƴ ŦƻǊ Don Quixote, 
networking, Mingeimovement, 
{ŜǊƛȊŀǿŀΩǎ ŎǊŀŦǘǎƳŀƴǎƘƛǇ

ÅPeople: Karl Keller, Yanagi Muneyoshi, Jugaku
Bunsho, Kawai Kanjiro, Serizawa Keisuke
ÅTime: 1920s-1950s
Åmingei(Folk Craft) movement
ÅSerizawa Keisuke and katazometechnique



Carl Tilden Keller (1872-1955)

ÅHarvard graduate (1894), businessman in Boston

ÅVice chairman and trustee of the Harvard-Yenching 
Institute (est. 1928)

ÅBook collector, interested in editions of Cervantes' Don 
Quixote, of which he sought translations in all major 
languages of the world.

ÅMet Yanagi MuneyoshiόάSoetsuέύ ŀǘ IŀǊǾŀǊŘ ƛƴ мфнфΤ 
asked for help in obtaining Japanese editions of Don 
Quixote.

ÅNot satisfied with Japanese editions he received 
throughJugakuBunsho, Keller wanted to commission a 
Japaneseartist to makeone. Jugakuasked Serizawa 
Keisuke to takethis challenge in 1935.



Yanagi Muneyoshi ׅ (1889-1961)

ÅJapanese art critic and philosopher

ÅFounder of the Japanese folk crafts movement mingei . Yanagi
d̴iscovered, defined, and promoted previously overlooked categories of folk 

crafts in Japan, Korea, and Ryukyu islands.F̵ounded the Japan Folk Crafts 
Museum (Nihon Mingeikan) in Tokyo in 1936.

ÅSpent one year (August 1929-July 1930) at Harvard
ÅLectured on Japanese Art

ÅCuratedtwo exhibitionsin 1930

1. M̴odern Japaneseand English handcrafts̵at the Harvard Coop (January)

2. J̴apanese Peasant Paintingsa̵t the Fogg Museum (May)

ÅLaunchedYǁƎŜƛ(Crafts), monthly journal of the Japan Folk Craft 
Association, 1931 - 1951





UNUSUAL DISPLAY WILL OPEN AT ART GALLERIES

Japanese Work Uninfluenced by Evils of Modern 
Commercial Methods Will be Exhibited

Harvard Crimson, January 10, 1930

Otsu-e exhibition at FoggMuseum, May 1930



YǁƎŜƛ

vols1 & 2(Jan. & 
Feb. 1931)



YǁƎŜƛ
(Crafts)

journal of the 
Japan 

Folk Craft  
Association

1931-1951

≤│

άƻǊŘƛƴŀǊȅ 
ǇŜƻǇƭŜΩǎ ŎǊŀŦǘǎέ



JugakuBunsho ᶙ (1900-1992)

ÅGraduated from Kyoto imperial university in 1927, studying literature.
ÅJoined ̧ ŀƴŀƎƛΩǎmingeimovement while teaching English at the high 

school in Kyoto.
ÅTranslated and privately published poems of William Blake in 1933-35.
ÅWas awarded PhD forά! ōƛōƭƛƻƎǊŀǇƘƛŎŀƭ ǎǘǳŘȅ ƻŦ ²Φ .ƭŀƪŜϥǎ ƴƻǘŜ-
ōƻƻƪΦέ
ÅAs a member of the Japanese handmade paper study group, he visited 

paper-making villages andprivately published a travel journal of 
thesevisitsa ₑin 1943. This would eventually result in 
his  seminal monograph on Japanese paperₐ ─ ₑin 1967.



JugakuBunsho, featured inᴪ
magazine, Feb. 1941



From Bunshoto Keller, January 12, 1930



Selected correspondence
ÅBunsho, Oct 3, 1935

άL ƘŀǾŜ ŘƛǎŎǳǎǎŜŘ ǘƘŜ ƳŀǘǘŜǊ ǾŜǊȅ ŜŀǊƴŜǎǘƭȅ ǿƛǘƘ Ƴȅ ōŜǎǘ ŦǊƛŜƴŘǎ ǿƛǘƘ ŀǊǘƛǎǘƛŎ ƭƛƴŜΣ ǎǳŎƘ ŀǎ ¸ŀƴŀƎƛ ŀƴŘ YŀǿŀƛΦ ¢ƘŜȅ ŀǊŜ ŀƭƭ 
deeply interested in this and have suggested a publication for your sake of a beautifully colored illustration book of Don 
Quixote (with some explanatory notes in Japanese character but no text) purely in the tradition of Japanese illuminated 
book production. ΧΦΦΦLŦ ǘƘƛǎ ōŜ ǊŜŀƭƛȊŜŘΣ ǿŜ ǎƘŀƭƭ ǇǊƻōŀōƭȅ ƘŀǾŜ ƻƴŜ ƻŦ ǘƘŜ ǾŜǊȅ ōŜǎǘ ƘƻƳŀƎŜǎ ǘƻ ȅƻǳǊ ǇƻƻǊ ά5ƻƴέ ŜǾŜǊ 
paid both in the West and in the East, for it will turn out to be the excellent example of Japanese art both in drawing and in 
book-ǇǊƻŘǳŎǘƛƻƴΦέ

ÅKeller,Nov. 9, 1935

άL ƘŀŘ ƴƻ ƛŘŜŀ ǿƘŜƴ L ǘƻǎǎŜŘ ǘƘŀǘ ƭƛǘǘƭŜ ǇŜōōƭŜ ƻŦ ŀ ǎǳƎƎŜǎǘƛƻƴ ƛƴǘƻ ǘƘŜ ƭŀƪŜ ƻŦ ǘƘƻǳƎƘǘ ǘƘŀǘ ǘƘŜ ǊƛǇǇƭŜǎ ƻŦ ŀŎǘƛƻƴ ǿƻǳƭŘ ǎƻ 
ǎƻƻƴ ŘŀǎƘ ǳǇƻƴ ǘƘŜ ǎƘƻǊŜǎ ƻŦ ŀŎŎƻƳǇƭƛǎƘƳŜƴǘΦέ

ÅKeller, Nov 25, 1935

ά²Ƙŀǘ L ŀƳ ƎƻƛƴƎ ǘƻ ǘŜƭƭ ȅƻǳ ǿƛƭƭΣ L ǎǳǇǇƻǎŜ ōŜ ǘƻ ȅƻǳǊ ƳƛƴŘ ŀƴŘ ǘƘŀǘ ƻŦ aǊΦ ¸ŀƴŀƎƛ ŜƴǘƛǊŜƭȅ ǎǳǇŜǊŦƭǳƻǳǎΣ ōǳǘ L ǿƻǳƭŘ ŦŜŜƭ 
very much disappointed if any of your artists made any of the proposed iIlustrationson the basis of anything European. All 
ǘƘŜ ǇƻǎǎƛōƭŜ ŀǎǇŜŎǘǎ ƻŦ ƛƭƭǳǎǘǊŀǘƛƻƴǎ ŦƻǊ ǘƘŜ ά5ƻƴέ ŦǊƻƳ ǘƘŜ 9ǳǊƻǇŜŀƴ Ǉƻƛƴǘ ƻŦ ǾƛŜǿ ƘŀǾŜ ōŜŜƴ ŘƻƴŜ ƻǾŜǊ ŀƴŘ ƻǾŜǊ ŀƎŀƛƴΦ .ǳǘ 
ŀŦǘŜǊ ŀƭƭΣ ǘƘŜ ά5ƻƴέ ƛǎ ŀ ƘǳƳŀƴ ōŜƛƴƎ ŀƴŘ ƘŜ ƛǎ ƴƻ ƳƻǊŜ ŀ {ǇŀƴƛŀǊŘ ǘƘŀƴ ƘŜ ƛǎ ŀ WŀǇŀƴŜǎŜΣ ƻǊ ŀƴ 9ƴƎƭƛǎƘƳŀƴ ƻǊ ŀƴ LƴŘƛŀƴΤ 
and to each nation or person who reads, he is what they create him in their own minds. Certainly the Japanese have been 
ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ƭƻȅŀƭ ŀƴŘ ŎƻƳǇǊŜƘŜƴŘƛƴƎ ƻŦ ŀƭƭ /ŜǊǾŀƴǘŜǎΩ ŦƻƭƭƻǿŜǊǎΦέ



Bunsho, Feb 9, 1936

άL ƘŀǾŜ ƳǳŎƘ ǘƻ ǎŀȅ ŎƻƴŎŜǊƴƛƴƎ ǘƘŜ ǾŜǊȅ ŀōƴƻǊƳŀƭ ǎƛǘǳŀǘƛƻƴ ƻŦ WŀǇŀƴ ŀƎŀƛƴǎǘ ǘƘŜ ǿƻǊƭŘΦ L ŀƳ ŀŦǊŀƛŘ ǎƘŜ ƛǎ 
rapidly drawing back haughty, self-conceited, but isolated nationality she enjoyed anterior to the Meiji 
era, whereas she is pushing the elbow everywhere as far as militaristic power is 
concerned............Whenever I read your letters, I can not but feel strongly that the misunderstanding 
between your land and ours will remarkably decrease if ten per cent. of the people of both lands were of 
the same mind as your and mine. In the militaristic Japan such cultural works as I am doing are generally 
disregarded, but I firmly believe some day my humble work will bear fruit. Without this faith and hope I 
am too lonely. Ah, what an endless time of earnest and enthusiastic talking on such matters we shall 
have if you should have come over to Japan, not in my dream, but in person! My heart is always pining 
ŦƻǊ ǘƘŜ ǊŜŀƭƛȊŀǘƛƻƴ ƻŦ ǘƘƛǎ ŘǊŜŀƳΦέ





BMS Am 2544 (43), Houghton Library





Ử ᵒSerizawa Keisuke (1895-1984)

Å Graduated from Industrial high school in Tokyo 
in 1921.

Å As a student, he read Shirakabaearnestly.
Å During his trip to Korea in 1927, he read 
¸ŀƴŀƎƛΩǎessay "Kogeino michi" (The way of 
Craft) which confirmed and guided his 
commitment to his craft of katazome.

Å Encountered Okinawan textile dyed with 
bingatatechnique at the exhibition in 1928 
which gave him a strong impression. 

Å5ŜǎƛƎƴŀǘŜŘ ǘƘŜ ǇƻǎǎŜǎǎƻǊ ƻŦ ŀƴ άLƳǇƻǊǘŀƴǘ 
LƴǘŀƴƎƛōƭŜ /ǳƭǘǳǊŀƭ !ǎǎŜǘέ όjuyomukei
bunkazai) in 1956.At Nihon Mingeikanin 1941 



The process of stencil worksἷ χῬ

1. Shita-e (under drawing)  2. Katahori(cutting the design)  3. Kataoki(placing the design)  4. Irosashi(coloring)

ἷϕϤ
ˮψΩΨϭπ θ ΥἹϬρϤʺζϦϬᴞᵨρΰοἷϕϤτ βϥⱲʺῬ ΩϜ ᷊Ϭ ϩΞʻ
ᴪχὺ τϜⱨθụόʻ ♠ψ ♠ˢ︣⁹ ♠ˣϬᶁ πψϤΚϩδθϜχʻ˯



ά!ŎǘǳŀƭƭȅΣ ǘƘŜ ŜǎǎŜƴǘƛŀƭ ŜƭŜƳŜƴǘ ƻŦ Ƙƛǎ ǿƻǊƪ ƛǎ 
the cutting of stencil designs on paper. In 
creating his dyed works, the stencil designs are 
ǘƘŜ ŦǳƴŘŀƳŜƴǘŀƭ ŜƭŜƳŜƴǘΦέ {ƻǊƛ Yanagi

άCƻǊ {ŜǊƛȊŀǿŀΣ ŎǳǘǘƛƴƎ ǘƘŜ ǎǘŜƴŎƛƭ ƛǎ ǘƘŜ ǇŜŀƪ ƻŦ 
creation in his art. It involves his feelings and some 
ǳƴƪƴƻǿƴ ǘƘŀǘ ǊŜǎƛŘŜǎ ƛƴ ƘƛƳΦέ {ƻǊƛ ¸ŀƴŀƎƛ



Height: 28.7 cm
Width: 20.9 cm
Fukuro-toji α
Asada Kihachirohelped 
binding.

Chitsucase , covered by 
indigo dyed textile with
stylized ᶷ (Iris 
pattern)

Title washand written with 
black lacquer ink by Suzuki 
Shigeoon washi paper 
which is pasted in the 
center of the front cover.

The cover was made of 
vermillion lacquer 
decorated with a gold 
pattern
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31 scenes 
from 
EhonDonkihote




