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Outline and Origin of the collection

« Comte Hippolyte de Castillon de Saint-Victor (1838-1898) was a
landowner who livend in southwest of the country. The collection,
owned by the family, came to be known in the late 1980s. It was
then put up for sale and purchased by our library in the first half
of 1990.

« Composed of 90 titles, 256 vols of books; 80 letters are all in
French and sent from France, 4 of which are from Japanese.

« First | focus on Castillon’s activities at that moment through
some of his publications, not in the collection, then I'll turn to the
collection itself recenty digitized.



Castillon and Wagener 1 (1873)

Castillon was a regular contributor to the French horticultural journal, /a
Revue Horticol (hereafter RH, available for free reading on the site
Hortalia: https://bibliotheque-numerique.hortalia.org/ ).

In Nov. 1873 RH published a Castillon’s letter, composed of Castillon’s 17
guestions addressed to the German chemist Gottefried Wagener (1831-
1892), the answers of the last, and personal comments of both. In fact,
knowing the presence of Wagener in Vienna, Castillon had sent his
brother to Vienna to hand over the questions to Wagener.

Wagener, a employee of the Meiji government (so-called “o-yatoi”),
found himself in Vienna as a representative of the Meiji government for
Vienna Universal Exposition of 1873, which took place from 15t May to
24 Nov.


https://bibliotheque-numerique.hortalia.org/

Castillon and Wagener 2 (1873)

The 17 questions all concerned Japanese agricultural and horticultural
practices, except the last one. For example, in one of them, Castillon
asked Wagener what was Japanese’s procedure to create a dwarf tree
(arbre nain (Fr.), bonsai (Jp.)).

The last question was : To when you stay in Vienna, and what are your
addresses in Vienna and in Tokyo ?

Wagener’s personal comment shows that he not only replied to the
guestions, but also tried to gain from Castillon some information which
would be useful for the Japanese, such as French handbooks of
agronomy.

Their relationship seems have been so well established that both men
would find it mutually beneficial.

As a matter of fact, in May 1874, RH published Castillon’s another
letter citing Wagener, as we see in the next page.



Castillon and Wagener 2 (1874)
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Castillon and Wagener 3 (1874)

HIDDERLCE.

Fig. 3% — Pinus densiflora, var. albifolia,
ou Schiraga m’ats' des Japonais (au1/17). *‘
. . Hl [E ES iy 1H B ==
lllustration of the previous page IRE S R E i R 2] (1889) by

TANAKA Yoshio,(F sh 3 & 1838-1916),
containing exactely 17 photos. B K4

EREER

Link of TANAKA'’s bonsai Album: https://iiif.dl.itc.u-tokyo.ac.jp/repo/s/koten/document/81cc3eff-419e-0df4-8b71-12ae7fb16dal



https://iiif.dl.itc.u-tokyo.ac.jp/repo/s/koten/document/81cc3eff-419e-0df4-8b71-12ae7fb16da0

Castillon and Wagener 4 (1874)

About TANAKA Yoshio

Important figure, not only as naturalist (A F.5%), but also as a member of
the Japanese administration. He worked for the promotion of Japanese
agriculture and craft industry under both the Tokugawa regime and the new
Melji government. Sent to Vienna like Wagener for Vienna Exposition.

No official document of that time mentions the presentation of bonsai at the
Exposition. Moreover, Tanaka himself wrote on the last page of the album
that he compiled it only in 1889, sixteen years after the Exposition.
Concerning these photos, neither Castillon nor Wagener cites Tanaka'’s
name, and as far as | know Tanaka never referred to this gift.

Member of the Japanese delegation at the Paris Exposition of 1867, and it
seems that on this occasion he came into contact with Frenchmen
interested in Japan such as Léon de Rosny (1837-1914).

99 volumes composing the #E#5hh Kunsh(jo, a collection of scrapbooks
compiled by Tanaka during his life, containing all kinds of ephemera.

(Link of #&#&t4: https://da.dl.itc.u-tokyo.ac.jp/portal/en/collection/ac164701-8637-4ebe-65fa-fcd8427f52d9



https://da.dl.itc.u-tokyo.ac.jp/portal/en/collection/ac164701-8637-4ebe-65fa-fcd8427f52d9

Tanaka et Wagener (1873)
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« Dear M. Tanaka, Please accept this box of instruments as a souvenir of our
friendship and good cooperation »

Five volumes of Kunshij6 are devoted to his stay overseas, This card is in the
volume dedicated to his time in Vienna.

From M EBISMA5E3%5. view n° 54, HURURFH0 & X E 8 ik

https://da.dl.itc.u-tokyo.ac.jp/portal/en/collection/6b961803-3d2a-2f53-279d-7bc529212727



https://da.dl.itc.u-tokyo.ac.jp/portal/en/collection/6b961803-3d2a-2f53-279d-7bc529212727

Left, one of the thirty leaflets « Oshiegusa », Bfii— & (Tsurushigaki Ichiran)
(1st ed. Jan. 1873), and right, the page of illustrations of Castillon’s
traduction, presented in the Congres provincial des orientalistes, compte
rendu de la troisiemes session Lyon — 1878, t. | (1880, Lyon)
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38x52cm (folded in 19 x 9 cm)
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Publication history of #{E&
(Oshiegusa) collection

Produced in preparation for Japanese’s
participation in the universal exhibition
of Vienna and edited by Tanaka Yoshio.

Published individually between June
1872 and July 1874, each associated
with its own author and illustrator.

Collction name Oshieguasa appeared in
September 1874 for each leaflet.

Since April 1876 the collection was
issued with a paper wrapper (kami
bukuro) bearing an introduction written

and signed by Tanaka. (cf. right figure, H
KPR B )




Translation and notes, at the beginning of Castillon’s presentation in
Lyon’s provincial congress of orientalists (op. cit.);
Mention on /NEFEEER (ONO, Motoyoshi, 1838-1880)
I

« Le Kaki posséde sept qualités », dit un vienx proverbe '. Sur cent
especes de fruits divers le Kaki est I'une des plus utiles. Les Ama-gaki (Ka-
kis & fruits doux), par suite de lenr bonne gualité native donnent des fruits
de nature supérieure, & saveur sucrée et agréable®. Les Sthu-gaki (Kakis
a fruits dpres) convertis en Tsurusi-gaki peuvent se conserver longtemps.
Le Sibu (suc) que l'on en extrait par pression est excellent ponr en-

: *”:’biﬁfﬂo

LE KAKI PORSKEDE SEPT QUALITES

T B33 0 40 200 4
— B = Z T A Ky HS T 40 T A 3 T
30T b 1 IR K

(Teste japonsia communigué par M, Ono-Moto Yosl, &iteur de Ja deuxieme |
ddition du Sau<Moku 1za Setsu, atiaché ou Muséum de TO-Kej (Yédo)

Ea volci la tradaction :

On lit dans le Ju Yo Zasso le proverhe qui énumdee les sapt qualités du Kaki : « 1o Cot arbre it
longtermps: 29 il donne beaucoup d'ombre ; 3° aucun viseau 0’y fait son nid ; 4” il n'est point attaqué par
les insectes ; B° ses felles rougies sonb d'un bel offel & Uantomne ; 6° il donne quantite de fruits delis
cieux ; 7 ses feullles tombent entiéres (saus se crisprer i se bricer comme celles dos autres arbres), «

Les auteurs japonais ne sout pas d'acoond sur le sens & donner & o septicme qualits da Kaki, car
quelques-uns, ot notammant Miya saki an-tei, auteur de Penesclopadie agricole N6 giyo-zen-
syo. traduisent ainsi @ o Ses feuilles, aprés leur chinte, servent d'enzrais poar les champs et les rizidres, »

! Les Ama-gaki se mangenl sanys avoir subi aneune preparation @ on ne les it géneralement pas se-
cher, & P'except on tmtefois dn Hotsi-ya-gaks, 'un des meillenrs crus, el le meillonr de toas & 1'état sec,



Castillon et Oshiegusa

Botaniste like TANAKA, ONO was his close associate (see for example below
the presentation of our collection)

Castillon translated two others leaflets of Oshiegusa collection, which were
both published in the report of the Society of Japanese, Chinese, Tartarian,
and Indo-Chinese Studies for the years 1878-1879.

These translations of “Shiitake ichiran” and “Kuzufu ichiran” contain neither
original titles nor illustrations.

lllustrations of the following page

At the end of Shiitake ichiran’s translation, we point out IMAMURA’s notes
on Japanese cooking terms.

To talk about Shoyu’s making, Castillon uses the official report of the
Japanese government on the Philadelphia Exposition of 1876.



End notes of Castillon’s translation of & —& (Shiitake ichiran),

published in the report of the Society of Japanese, Chinese, Tartarian, and

Indo-Chinese Studies for the years 1878-1879

180 LE COMTE DE CASTILLON.

Le Kawd-take (1) pousse en automne dans les en-
droits ombragés des friches. Il a la forme d’un en-
tonnoir, avec un pédicelle long et creux. Sa face infé-
rieure est de couleur de daim (maéron). Son chapeau
et sa queune sont couverts d'écailles acuminées et cou-
leur de thé foncé. I1 devient noir par la dessication
et noirdtre quand on le fail tremper dans 'eau. Pour
I'appréter on le fait bouillir, ce qui Ini fait perdre son
amertume et on I'accomnode au Tamari sa-tau. Il es)
alors excellent.

B G T 4E G — J3- Ere impériale Mei-di,

5¢ année, 11¢ mois (décembre 1872).

NOTES ADDITIONNELLES

Termes culinaires. — Dasi : On nomme ainsi tout ce
qui sert a donner du gofit aux aliments, et & en relever
la saveur, par exemple, les jus de viande, de poisson, de
Sii-take, etc., ete,

Miso siru : C'est la soupe de Miso ; on peut lui adjoindre
de la viande, du poisson, des légumes... Le Su-miso est
le Miso préparé au vinaigre. Le Tuke est le méme condi-
ment que le Syoyu. Le Tamari sa-tau est le Syovu avec
du sucre. Lo Moti est une espéce de giteau fabrique avec le
Moti-gome (Oriza glutinosa),

(Note de M. Imammura).

Fabrjeation du Miso et du §yoyn. — Pour préparer lg Miso
on fait bouillir des haricots blancs : on les écrase dans un

(1) Hydnum,

L’ARBRE A CHAMPIGNONS. 181

mortier de maniére a en former une pite qu'on méle avec
du riz en fermentation ¢t du sel etqu’on place ensuite dans
des baquets en lieu frais. On peut commencer a s’en servir
au bout d'un mois; mais il est meilleur quand il est plus
vieux.

Le Syoyu a pour élement principal une espéce de Do-
lique, Dolichos soya on Soja hispida qu'on méle avec du
blé, du sel et de I'eau. On fait d’abord bouillir le Soja; on
écrase et on fait cuire le blé a la vapeur, avec addition
d’une petite quantité de levain et on place ce mélange dans
des caisses plates en bois qu’on dépose dans un lieu spécial
a températuie constante ou on le laisse plusieurs jours. Au
bout de trois jours la masse est couverte en totalité de
Jfungi et en partie de corps en germination. Aprés avoir ete
additionné d'une lessive de sel préparée a chaud et qu'on
laisse refroidir pour lui permettre de déposer ses impuretés,
ce mélange est enfermé dans de vastes tonneaux ou on le
conserve pendant plusieurs années. L'experience a démon-
tré que le meilleur Syoyu se compose d’égales parties de
Syoyu de trois et de cing ans. On place ensuite ce mélange
renferme dans des sacs de forte to1le de coton, dans de
grandes caisscs ou on le soumet a une pression d'abord
légére (c'est celle qui donne le meilleur syoyu), puis de
plus en plus energique, l'extraction des dernidres paities
étant facilitée par une addition d’eau salee.

Le Syoyu forme un condiment bien important pour
toute espéce de mets et on en fait une grande consomma-
uon. La fabrication annuelle dépasse le chiffre de 1,500,000

hectolitres.
(Note extraite du Catalogue de la Section Japonase

& I'Exposition de Philadelphie.)

Le Syoyu est hautement prisc des Anglais et des Hol-
landais, qui en importent depuis quelques années des
quantités considérables, Ce condiment, excessivement 1iche
en azote, supplee au manque de viande dans l'alimentation
japonaise

(Note du comte de Castillon.)



SHFIER IMAMURA Ward, 1846-1891)

 Asajurist and a member of the famous Iwakura Mission, he arrived in
France in February 1872, at the age of 26, and stayed for 5 years.

* During his time in France, he not only studied as a jurist for his future
function in the Japanese administration, but also worked, alongside
Rosny, as a native teaching assistant in Japanese language at the School
of Oriental languages (now the INALCO (Fr.), B ;£EE=F#X). He also
played an important role at the First International Congress of Oriental
studies held in September 1873 in Paris.

* One of the co-secretaries of the Society of Japanese, Chinese, Tartarian,
and Indo-Chinese Studies, founded by Rosny in November 1873.



4th translation of Oshiegusa collecgtion

 There was another translation of a leaflet from the Oshiegusa collection,
presented at the above mentioned first International Congress of Oriental
studies in Paris in 1873.

* |t was so chronologically prior to three Castillon’s translations. Its original
title is “Ai ichiran”, Ai meaning indigo. In the following pages are the
original leaflet of Oshiegusa, and the color plates included in the report of
the congress. The report doesn’t provide the original title, but the cover
of the offprint gives the Japanese title by hiragana.



BE—% (Aiichiran, 1st ed. June 1872)
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From the report of the first International Congress of Oriental studies held
in September 1873 in Paris.

LA FLANTE Al LA PLANTE Al




The translator of “Ai-ichiran”,
Emile Burnouf (1821-1907) was
at that time studying Japanese
under Rosny, having previously
been a very good specialist of
Ancient Greek and Sanskrit.

He was also one of the co-
secretaries of the Society of
Japanese, Chinese, Tartarian,
and Indo-Chinese Studies,
sharing this function with
IMAMURA.

Titre page of the offprint of the French translation of
« Al ichiran »



Castillon’s collection at the College de France (1)

https://salamandre.college-de-france.fr/
(Go to « Bibliotheque d’études japonaises » from this home page of Salamandre)

The whole collection is divided into two parts: correspondence and bound
books. As all handwritten notes were inserted among the pages of the
books, they have been recorded together with the corresponding volume.

Concerning the books, 53 out of 90 titles are Japanese books, including one
map. 13 titles can be considered botanical or horticultural books and two
titles are old cooking books in Japanese. The remaining titles are
dictionaries, language manuals, and introductory books on various fields of
knowledge concerning Japan and China. There is no Oshiegusa leaflet.

The 80 letters date from 1873 to 1896. Some expeditors are well known,

others less. Unfortunately there is no letter from Wagener, nor from Ono in
the collection.


https://salamandre.college-de-france.fr/

Castillon’s collection at the College de France (2)
bound books

Among the 13 titles on Castillon’s favorite subject, 4 titles were edited,
corrected or supervised by TANAKA Yasuo, 3 of these 4 with ONO
Motoyoshi as collaborator. But none of these 4 bear their signature. All of
them were published after 1875.

Most of the books of the collection were published in the second half of the

19th century, not particularly old; they were relatively easy to obtain at that
time.

There is one book making exception, 2 73 888& Shabun inryaku, a dictionary
of Chinese rhymes (B8 ), whose l'original edition by £ (Kokan, 1278-
1346) has the preface dating 1306.

https://salamandre.college-de-france.fr/archives-en-

lighe/ead.htm|?id=FRO75CDF O0OIHEJOOCAST&c=FRO75CDF OOOIHEJOOCAST de-62



https://salamandre.college-de-france.fr/archives-en-ligne/ead.html?id=FR075CDF_000IHEJ00CAST&c=FR075CDF_000IHEJ00CAST_de-62

R EER& Shébun inryaku

Our edition can date the first half of the 17th
century as the oldest publication year possible.

We know of three owners before Castillon: Lucien
de Rosny (1810-1871, Léon’s father), Léon de
Rosny and Emil Burnouf, translator of Ai-Ichiran,
— in that order (see the ex-libris and handwritten
notes on views 2 and 91 on the above cited link).

It is bound and covered in a western style (see
the right picture), a practice not uncommon at that
time. There is however a table of contents in the
end of the book (view 88f.), which was
handwritten probably by a westerner, as it
contains Arabic numbers and Latin alphabets,
although the kaniji are well written with a brush.

External view of our copy of 24 EEHE,
For this book, researching its provenance would ¢ Diction chinois et japonais » as back fitle.
be interesting.



Letters from IMAMURA to Castillon (1)

https://salamandre.college-de-france.fr/archives-en-
ligne/ead.htm|?id=FRO75CDF OOOIHEJOOCAST&c=FRO75CDF OO0OIHEJOOCAST pa-3

From the lettre dating 28th July 1877, we learn, among others:

1. Castillon had asked IMAMURA about the days of doyd, referring
to the Japanese calendar £ . These were seasonal markers
occurring four times a year, crucial to understand traditional
Japanese agriculture.

2. Castillon had a project of making a book gathering his
translations. And IMAMURA considered the project would honor
Japanese’s industries.

We've seen there were at least 4 French translations of leaflets from
the Oshiegusa collection, 3 by Castillon, one by Burnouf, his close
colleague. Could a book be made with only 3 or 4 translations?

On the other hand, as far as | know, we find no original leaflet of
Oshiegusa in the French public libraries. In Europe, only the library of
Leiden University is in possession of the whole collection with a
wrapper, that is the collection published after 1876 with Tanaka’s

Introduction.


https://salamandre.college-de-france.fr/archives-en-ligne/ead.html?id=FR075CDF_000IHEJ00CAST&c=FR075CDF_000IHEJ00CAST_pa-3

To conclude ...

I’ll conclude my presentation with three questions, among many others.

How many Oshiegusa leaflets did Castillon and his colleagues obtain?
By what means?

Did Wagener or TANAKA play any role for this introduction of Oshiegusa
leaflets into France?

My tentative answer to these questions is that Castillon’s first contact with
Wagener, which we’ve seen in the beginning of my presentation, was also
important for this introduction. | think also that it is not impossible that
Castillon obtained more than four Oshiegusa leaflets at the same time as the
17 photos of bonsai. Moreover, we could imagine that the relationship
between Castillon and Wagener would have continued for a long time
somehow.



Short bibliography with comments (1)

Primary sources

* Beside the journal la Revue Horticole, whose Internet link already given,
the following two primary sources are digitized especially on Gallica,
digital library of the Bibliotheque nationale de France

— Congres provincial des orientalistes, compte rendu de la troisiemes session Lyon
— 1878, t. 1 (1880, Lyon)

— Mémoires de la Société des études japonaises, chinoises, tartares et indo-
chinoises, tome seconde, 1878-1879 (1880, Paris)

e Several Japanese institutions have digitized their Oshiegusa collection on
their digital library, all of which are not hard to find. But it would be more
hard to find the first editions on line, which don’t have in their title the
suffix «- ichiran » nor the collection name « Oshiegusa ».



Short bibliography with comments (2)

Secondary sources (1)

* Suzanne Esmein et Seiichi Kitayama « La bibliotheque botanique du Comte
Hippolyte de Castillon de Saint-Victor (1830-1898) », L'Ethnographie, LXXXVI 2,

1990, pp. 211-224.

The first and unique rapport of the collection. Mme Esmein gives a general view on the
correspondence part, and M. KITAYAMA classifies the book part, with the date « Feburary 1987 » as

the moment of inspection.

* Léa Saint-Raymond « Monstres végétaux, plantes décoratives ou
ceuvres d'art ? Les arbres nains japonais a Paris (1873-1914) », Arts
asiatiques, tome 73, 2018, pp. 81-96.
https://doi.org/10.3406/arasi.2018.1994

Mentions the passage of the pictures of bonsai from Wagener to Castillon, without identifying their
orignal author, that is, TANAKA Yasuo.



https://doi.org/10.3406/arasi.2018.1994

Short bibliography with comments (3)

Secondary sources (2)

 Kaoru BABA « La Bibliotheque botanique du Comte Hippolyte de Castillon
de Saint-Victor (1830-1898) et sa mise en ligne récente sur Salamandre »:

https://docasie.cnrs.fr/wp-
content/uploads/2025/07/DocAsie2025 Kaoru Baba.pdf

French version of this file, presented in June 2025 at the Annual conference of DocAsie
Network. More information and images than this Englsh version, but not treating the
relationship between Castillon and IMAMURA.

« BIEE MAL—2a-K-I0320RDARTA«IAL-aL 93 EZFDED]
(IR%8) . [ BILRELETEIHRIAZZ] vol. 49 (forthcoming in March 2026)
cf. https://sfibd.sakura.ne.jp/publication.html

Paper and Japanese version, which synthesizes the two oral versions of the author. With
more information, especially concerning bibliographical references.



https://docasie.cnrs.fr/wp-content/uploads/2025/07/DocAsie2025_Kaoru_Baba.pdf
https://sfjbd.sakura.ne.jp/publication.html

