Fugen Enmel

- Bosatsu as Appears

in Esoteric Sutras

and Texts

| Iconograpahical Study of an Altar from
the Collection of the Ferenc Hopp
Museum of Eastern Asiatic Arts in

Budapest




« The Bodhisattva of Prolongation
of Life

* The main deity (honzon) of the
Enmeiho (esoteric ceremony to
prolong one’s life)

Fugen Enmei Bosatsu statue
: Taisan-ji, Japan
« Two types of iconography 11th century

according to shingon and tendi
esoteric sutras and texts




Fugen Enmel in Esoteric Buddhism

sy

Fugen Enmei Bosatsu
Ink on paper
Museum of Fine Arts, Boston
(Acq.Nr.: 11.6238)

 Recent point of view: one of the

iconographical representations
belongs to the shingon buddhism
and the other to the tendai esoteric
buddhism;

« BUT during the Helan- and

Kamakura-periods arose some
confusion in the attribution to the
shingon or tendai schools




Two Types of the Fugen Enmeli
Iconography

1. Fugen Enmei with two arms, sitting
on a three-headed white elephant with
Six tusks on each head, that Is
standing on the Great Vajra Wheel (J.

dai- -kongorin R4 [l %) Fugen Enmei Bosatsu
Kakemono
Boston, MFA
12th century
(Acq.Nr.: 11.4036)




Two Types of the Fugen Enmeli
Iconography

2. Fugen Enmei with twenty arms,
sitting on a four-headed white elephant
with six tusks and the Four Heavenly

Kings (J. Shitenno Y X £) on each
head

Fugen Enmei Bosatsu
Kakemono
Daigo-ji, Japan
13-14th centuries




Sutras and Texts About Fugen Enmei 1.

Fugen Enmei Bosatsu
Kakemono
Matsunoo-dera, Japan
12th century

* The first type can be found in an
esoteric sutra: Amoghavajra’s (Fuka
A7) translation, the Bussetsu issai
shonyoraishin komyo kaji Fugen
Bosatsu enmei kongo saisho darani-
ko 1 s — 1) & G 2L O B 45 7
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« Amoghavajra’s text: | T B, A TR IF, £
FFHfE e, REHGRTALTESTE, TARRTE
G =9, BRI, & BT, KRR — K&

i, w4 L TAEZ, | (Fugen Enmei darani-kyo i & 4t
i PE 4 JEASE, SAT Vol.20, Nr. 1136, p. 580)

,,On the head [there is a] crown with five Buddhas. In the right hand holds a
vajra. In the left hand holds a vajra bell that calls together all. Wears a priest’s
robe and sits on a thousand-petal lotus throne. Under there is a white elephant
king, the elephant has three heads, in his trunks there are single-arm vajras
folded, each [elephant] has six tusks. This elephant has four feet, stands on a
great vajra wheel. Under the wheel there is a group of five thousand
elephants.”




Sutras and Texts About Fugen Enmei 2.

* The second type is not mentioned in
any sutras, BUT some priests raise
the question of it being mentioned by
Vajrabodhi (Kongochi 4[| 5)

« Today it 1s generally accepted that
this iconography originates in the
representation of Dalanraku Fukii
Shinjitsu Bosatsu K ZZ F A 22 4[] =
Pk B 52 E %, who appears in the
Henchiin section of the esoteric

G e Fugen Enmei Bosatsu
Womb World Mandala (Taizokai Kakemono

mandarallf s St = 4% 7E) Jik-ji, Japan

1153




Confusion in the Shingon School

* In the Helan-period many new streams appear in the
shingon school (Daigo-ha, Ono-ryd, Hirosawa-ryi,
Danna-ryt)

* The second type iconography has no previous mentions

 Especially the priests of the Daigo-ji address the question
of the iconography of their temple’s kakemono (second

type)




e Genkai’s JTIfF text: [ REAZ
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(Hozoshi B &K, between1153 and 1156, SAT Vol.78, Nr. 2483,

,, In the Tendai texts it is sitting on an elephant with one body and four heads. ”

I

e Jitsuun’s

B text: [ XA — B, i

)L

218

FAR 48 I HRBK | (Genbisho JEXE4E, 1159 or after, SAT

\Vol.78, Nr. 2486, p.403)

,, After all our principal image (honzon) has two arms. May the representations
of four elephants and twenty arms be the saying of Kongochi?”
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 Kenjin’s &% text: T BEMELH . RE=EMEH,
“HERoNEBEMERZY, (...) UEESRESRIE O R
R, MEEAZR U ERE L, =—BEAE BRI/ FRiL, 38

HHER Rz AKX E B EE, | (Koshinsho .08, ¢
1263, SAT Vol.78, Nr. 2498, p.719)

,, In our school it is a four-headed elephant. In the tendai school it is often three-
headed. We can see that there is a sutra explanation for the three headed
elephant. (...) We can see tha four-headed elephant in Vajrabodhi s saying. The
four heads are the four sufferings: life, old age, sickness and death. The three
heads are life, old age and sickness, but death is left out.The suffering of death
IS not corporeal cause, maybe that is what seoarates from the Tendai
interpretation?”




- Raiyu’s #8hk text: | TES@ER—G=HHE (TELE
fERE AR M) —HEBE=EAR ((E, —
) —+HEEFUE RS W& O BFET. Rar
HIHR, ) | (Hishomonds msEPRI%, 1297, SAT Vol.79, Nr. 2536,
p.434)

—N\

,, The bosatsu with two arms sits on an elephant with three heads on one body
(this is the Fugen Enmei darani-kyo explanation). One with twenty arms sits on
three white elephants (there is a sutra explanation — this is the same sutra). One
with twenty arms sits on four white elephants (Kongaochi's explanation — it is in

the 76-ji, may the tendai school not know this?).”




The Zushi 1n the Ferenc Hopp Museum of

Eastern Asiatic Arts

Zushi with Fugen
N Enmei Bosatsu statue
| Budapest, Ferenc Hopp MEAA
| 18th century
| (Acq.Nr.: 88.18)




Fugen Enmei Bosatsu
Kakemono

The British Museum

= 18th century

#5 (Acg.Nr.: AN446622001)

Drawing from the Butsuzd Zui
From the 1783 edition
of Tosa Hidenobu




Fugen Enmei Bosatsu
Statue
Paris, Musée Guimet




